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to the stimulus of the Swabian school; and just as
Heine, standing on the boundary between Romanticism
and " Young Germany", sang, in his Atta Troll,
the " last swan-song of Romanticism", so Keller,
in his Apotheker von Chamounix, a kind of counterpart
to Atta Troll, contributed his quota to the poetry of
mid-century disillusionment. The severance of the
Romantic ties meant, however, much less of a heart-
wrench to the Swiss poet, than to the Dtisseldorf
Jew who closed his eyes on his infinitely tragic
" mattress-grave " not long after Keller's Apotheker
was written.
Thus, like Heine, like so many German men of
letters who wrote at the middle or shortly before the
middle of the century, Keller illustrates the great
transition of his time, that from the spiritual " other-
worldliness " of Romanticism to the hard realities of
science and industrialism ; and it is on the threshold
of the new time that Der griine Heinrich stands. It is
a " Bildungsroman ", a type which elsewhere I have
claimed as the national type of German fiction, that
is to say, the history of a soul in its search for its
mission in life. In the widest acceptance of the term
it is, of course, possible to say that all the great novels
of the world are " Bildungsromane ", when they are
not merely narratives of travel and adventure; but
the German ideal was definitely influenced by the
enthusiasm of the eighteenth century for pedagogic
ideals. The heroes of these typical German novels
are subjected to a sentimental education—" senti-
mental " not in the Flaubertian sense, but in that of
Sterne or Schiller. Wilhelm Meisters Lehrjahre is the
type, and one can see it evolving in the eighteenth
century from Wieland's Agathon onwards; and to
this type the Romantic movement of the nineteenth
century remained faithful through a long line of
mainly fragmentary soul-histories—Fran% Sternbalds
Wctndemngen^ Heinrich von Ofterdingen, Ahnung und
Gegenwart, Maler No/ten. It is to this royal line that

